RECOLLECTION AND RECOVERY
pected. Indeed, in two of his recent books, the mytho-
logical parable, Auf den Marmor-Klippen (1939),
and the diary of his months in 1940 as an officer in
France, Garten und Strassen (1942), Jiinger writes
urgently (though not without occasionally resorting
to an elliptical paraphrase) of the threat to deep-
rooted cultural values by the forces of undisciplined
inhumanity and barbarian dissolution. Yet, the vigor
of Junger's intelligence does not merely emerge in the
bald terms of philosophical propositions. His thought
is always conveyed with the precision of one to whom
the distinction between the observable fact and the
irrational perspective is only one of degree and in-
tensity. Dream imagery is, therefore, one of his most
frequent devices, and his vision of nature has, at times,
the puzzling coherence of a surrealist landscape. By
his devotion to the civilized and civilizing qualities of
language (e.g., Gebeimnisse der Spracke, 1939), he
has produced, in a series of successively more signifi-
cant works, some of the finest prose now being writ-
ten in Germany; it is lithe, energetic, unsentimental,
and radiant. If the term "magic realism" should be
applied at all, Jiznger's work would most properly de-
serve it.

The First World "War, whether contemplated as an
individual experience or as a powerful and all-absorbing
collective effort, is only the most conspicuous among
the many tentative motives of recollection and reorien-
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